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MUSIC NEWS
Lady Gaga Won't Tone Down Show
Lady Gaga's manager Troy Carter said the pop star
will not tone down her act, even if that prevents her
from performing in certain cities during her Asian
tour, the Associated Press reports.
Indonesian newspaper The Straits Times reported
today that Carter said that Gaga is not "provocative
for the sake of being provocative," and that she
"plays the show as it is."
Carter's statements come a week after Gaga was
denied a permit and forced to cancel a sold-out
concert in Jakarta, Indonesia, following protests
from Islamic leaders and conservative politicians
who feared Gaga's performance would corrupt
the youth. With threats of physical violence coming
in, police said they were usure they'd be able to
guarantee safety and recommended that the permit
for Gaga's show be denied.
Indonesia isn't the only country where Gaga has
faced pushback as she embarks on her Born This
Way Ball tour. At an April show in Seoul, South
Korea, similar protests from Christian groups
forced authorities to make the concert adults-only.
And last Sunday, the singer arrived in Manila to
protesting members of a group called Biblemode
Youth Philippines.
Protest leader Ruben Abante told the AP, "She
declared a distorted view toward Jesus Christ and
for us Biblical Christians it is offensive... Her music
and everything about her is different from what our
values are."
Gaga has addressed the protests on Twitter, though
her tone hints that she's taking the backlash in stride.
On Tuesday she Tweeted that if the Jakarta show
does go on as planned, she will perform alone. Later
she wrote, "And don't worry, if I get thrown in jail
in Manila, Beyoncé will just bail me out. Sold out
night 2 in the Philippines. I love it here!"

Elton John Hospitalized
Elton John has been hospitalized for a serious
respiratory infection, TMZ reports. The singer
checked into Cedars-Sinai Hospital in Los Angeles
early May 25th and underwent a series of tests.
Doctors ordered John not to perform for a solid
week, insisting that he needs complete rest and
antibiotic treatment to prevent further damage to
his body.
3

As a result of the bed rest, John has canceled
four scheduled concerts in Las Vegas this week. "It
feels strange not to be able to perform these Million
Dollar Piano concerts at the Colosseum," John
said in a statement to TMZ. "I love performing the
show and I will be thrilled when we return to the
Colosseum in October to complete the 11 concerts."

Sammy Hagar: Not surprised at
Van Halen tour woes
The legendary rock band he led for more than a
decade after replacing David Lee Roth in 1986
launched a tour in February with Roth back at
the helm. But Van Halen on Thursday postponed
dozens of shows this summer that had been
scheduled for months, without giving a reason.
Hagar thinks he knows why.
"They're hard people to get along with, those
brothers," Hagar told The Associated Press.
"Otherwise I'd still be in the band."
"I'm surprised it took this long" for the tour to
experience major difficulties, he added. "I predicted
this was going to happen a lot sooner. I lost money
on that bet!"
A source familiar with the tour who was not
authorized to speak publicly confirmed to The
Associated Press that some of the band's longscheduled performances this summer are being
postponed. The group's website lists active tour
dates through June 26.
Representatives of the band and AEG, which is
promoting the concerts in some regions, did not
respond to messages from the AP.
Hagar actually had two go-rounds with Van Halen,
but left each time after clashes with guitarist Eddie
and drummer Alex Van Halen. Roth left the band in
1985 to launch a solo career after similar personality
clashes with the Van Halens, but reunited with them
in 2007.
In February, the band released its first studio album
together in 28 years, "A Different Kind Of Truth,"
and has been touring to support it.

Gregg Allman Reveals Engagement to
24-Year-Old Woman
Gregg Allman revealed in an interview on CNN
(May 22) that he is now engaged to a 24-year-old
woman named Shannon. Allman confirmed the
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engagement in an interview with Piers Morgan, who
questioned the Allman Brothers Band musician
about the relationship on camera.
When asked what his fiancée thought of becoming
his seventh wife, Allman replied, "That's not what
she's becoming. She's becoming wife Number
One. I don't have a wife, I haven't had one for
years." Allman later told Morgan that "this time, I
am really in love," and said that he was only in
love with two of his previous wives, though "they
didn't reciprocate."

Taylor Swift Donates $4 Million to
Country Music Hall of Fame
Taylor Swift has pledged to donate $4 million to the
Country Music Hall of Fame and Museum in
Nashville, Tennessee, CMT reports.
The pledge, which is the largest capital contribution
by an individual in the Hall's history, will fund a
new education center that is set to open in early
2014 and feature three classrooms and a children's
exhibit gallery. In honor of Swift's large contribution,
the space will be named the Taylor Swift Education
Center.
The Country Music Hall of Fame and Museum
originally opened in Nashville in 1967, before
moving to its current location in 2001. The new,
140,000-square-foot museum cost $37 million to
build, with current plans to expand the Hall to more
than 350,000 square feet. The education center will
span two floors and over 7,500 square feet.

Matchbox Twenty to Release 'North' in
September
Matchbox Twenty are set to release North, their
fourth full-length studio album, on September 4th.
The disc will be their first set of all-new material in
a decade. The band – Rob Thomas, Paul Doucette,
Brian Yale and Kyle Cook – wrote the album while
sharing a house in Nashville and recorded it last
summer with producer Matt Serletic at his Emblem
Studios in Calabasas, California.
"The title refers to us finding our way," Doucette
tells Rolling Stone. "We went into this record with
a lot of material. Many different songs that could
have taken us in many different directions. It sort of
overwhelmed us for a bit. But, at a certain point, we
figured it out. We figured out where 'North' was."
"She's So Mean," the LP's first single, is scheduled
for release next month. Other songs slated to appear
on the record include "Overjoyed" and "Put Your
Hands Up."

Matchbox Twenty have been laying low in recent
years. Their most recent record was the 2007
compilation Exile on Mainstream, which featured
six new songs along with a selection of hits from
their previous albums. Frontman Rob Thomas
released two solo albums, 2005's . . . Something to
Be and 2009's Cradlesong, in the time since the
band released their last full record, More Than You
Think You Are, in 2002.

Disco queen Donna Summer dead at 63
Legendary disco singer Donna Summer died after
a battle with cancer, sources close to the singer
confirmed to FoxNews.com. She was 63.
"Early this morning, we lost Donna Summer
Sudano, a woman of many gifts, the greatest being
her faith," family of the singer said in a statement.
"While we grieve her passing, we are at peace
celebrating her extraordinary life and her continued
legacy. Words truly can't express how much we
appreciate your prayers and love for our family at
this sensitive time."
Often called the Queen of Disco, Summer was born
LaDonna Adrian Gaines on Dec. 31, 1948, in
Boston. She began singing early in the church choir
and by her teens had formed several musical groups.
Her sound was a mix of genres, and helped her
earn Grammy Awards in the dance, rock, R&B and
inspirational categories.
Her first album, "Lady of the Night," arrived in
1974 in Europe, and 1975's "Love to Love You
Baby" brought her worldwide fame.
In the 1978 disco film "Thank God it's Friday," her
song "Last Dance" won Summer her first Grammy.
Summer's soaring vocals on "She Works Hard
for the Money" brought her a Best Pop Vocal
Performance Award in 1984.
In the mid-1980s, Summer encountered controversy
when she was accused of making anti-gay
comments related to AIDS. She claimed she had
been misquoted but not before thousands of her
records were returned and dance clubs boycotted
her music.
Summer holds the record for most consecutive
double albums to hit number one on the Billboard
charts (three) and was the first female to have four
number one singles in a 12-month period: three as
a solo artist and one as a duo with Barbra Streisand,
CBS said.
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One of America’s most favorite and successful
glam metal bands of the mid 1980’s and
1990’s has to be without question, Poison.
Bret Michaels, CC Deville, Bobby Dall
and Rikki Rockett have been entertaining
fans since the early 80’s. And to date this
bands popularity and continued success still
keeps fans wanting more and selling out
venues all over the US. I had the pleasure
of interviewing drummer Rikki Rockett
regarding the upcoming tour with Def
Leppard and Lita Ford.
Last time I had seen Poison, I felt that the band
was the best I had seen them and it seemed
that they were really enjoying playing together
on stage. “Sometimes I think that when you’re
playing on a smaller stage and a more intimate
environment, I think the people can see the
connection of the band on the stage more
up-close. I don’t know that it’s a whole lot
different, but the audience gets to see it closer
and I think that’s the difference,” Rikki stated.
Rikki talked with me about how the tour with
Def Leppard and Lita Ford came together.
“Well, last year on Aug 8th, which was my
birthday, we had a day off in Sturgis, actually
Rapid City. I rode my motorcycle to Sturgis
because Def Leppard was playing and as you
know we toured with them a few years ago.
5

I went to the show and hung out with
everybody. And I said man, we really need to
do this again and they said absolutely! So this
year, we just threw it up to management and
they called us up and we said yeah, I think it’s
a great idea. Let’s go out there and do it again;
it was too much fun.”
Rikki told us he is most looking forward to
hanging out with everybody. “I’m looking
forward to seeing Lita Ford cause I think she
is going to be making a great comeback, she’s
been through a lot stuff. She has a new album
called “Living Like A Runaway,” so I’m
looking forward to that! She has a great band
and she looks great and sounds great. It’s
exciting from the opening act to the closing
act this year.”
I asked Rikki what was the strangest thing he
had ever experienced on tour? “Well, I do
remember a long time ago, we were going
through this little town in Texas and we pull
our tour bus over to this gas station. And this
gas station, they had 4 or 5 little stands set-up
where they sell food and fruits, and different
things like that. We pull up and got out of the
tour bus and they all closed because they
didn’t want us to buy anything from them.
They thought we were evil. And you know
what? We were glammed out back than so we
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got the eyeliner all over our face. You know we
probably did look pretty evil,” replied Rikki.
Rikki told us what has made the band so
successful. “Well, sticking together for one
thing, touring and being a very hard working
band. Hard work is in our genetics, I think. And
you know we always maintained a really good
work ethic and have always continued to tour,
and go to where the fans are. A lot of people go,
oh god Poison. You know, our detractors would
say here comes Poison another year, but our
fans go, hey Poison is coming another year
because they want to play for us and that’s how
I look at it. And that’s how we always looked at
as far as I’m concerned. That’s the important
ingredient right there.”
As far as any plans for a new album for Poison?
“Well, I hope. That’s all I can say. I’m ready.
We’ll start one day!,” He replied laughingly.
Rikki, besides from being busy touring with
Poison, has become a very successful business
man, designing and building custom drum kits.
His company “Rockett Works Drums” continues
to create great custom drum kits. Rikki stated,
“You know, I’ve always admired innovative
manufacturing and craftsmanship. And there’s
a lot of good drum companies out there, but I
just wanted to be involved in something and
really just kinda took it to the next level. Where
we could sit down with the customer/drummer
and get into their head a little bit and come up
with something that they may not even know
that they wanted. But after talking to them, you
can find out what they are trying to express. You
know, drummers; we can’t run around the stage,
it’s what our drums look like and how they are
set up. You can look at a drummers drum kit and
know what kind of drummer he or she is. You
know just by looking at the set up. Oh that’s a
rock drummer or that’s a jazz drummer. So it
really is a huge part of a drummer’s expression
as to how their drums are set up, what they look
like, the colors everything about them. A lot of
times drummers can’t express themselves as
much as they would like to, without getting into
a custom kit and that’s what were there to do.

That’s why I started it.”
With all the touring, I wondered how Rikki
continues to find time to be so involved with his
drum company. He laughs saying, “Were busy
enough right now, where I can be involved in
everything. But if it gets much busier than it is
now, than it could be pretty difficult. Now, when
I’m on tour obviously, I can’t sit there and go
thru every kit that we put out. But you know my
guys have been with me since the beginning
and I trust them implicitly. In fact, I don’t build
my own kit, I have Brendan build it. Because I
will drive him crazy if I’m sitting there helping
because I will get to wacked out on every detail
about it. He would just say shut up and let me
do it!”
When asked who his biggest influences as a
drummer is. He told us, “It’s funny that you
bring that up. Because I’m getting ready to do
Bonzo’s Birthday Bash, which is in honor of the
late John Bonham from Led Zeppelin. I’ve
been asked by Brian Tichy to do this. And it’s
basically when a bunch of drummers get
together and we all do our best rendition of a
Led Zeppelin song. It’s something that he’s
been doing for a while and this is the first one
that I’m going to do, on the 31st of May. I have
not announced that I’m going to do it. I’m going
to let them announce it. So of course, Bonham
was an influence, so this will be a lot of fun. I
was influenced by so many things over the
years. My first exposure to wanting to emulate
drums was probably to a Beatles record; and my
sisters Beatles collection. And I tried to emulate
my mom’s Elvis records and my dad’s James
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Brown records, which made for an interesting
combination. Although when I came into my
own, I started to get into stuff like Deep Purple.
I love Ian Paice from Deep Purple! He was
probably one of my first big rock influences.
And I still look at that guy and I’m amazed all
these years later how fantastic he is. I’ve never
met him by the way. Most of my idols I have
met; the ones that are alive obviously.”
I asked Rikki if there were any groups he would
like to tour with. He replied, “We toured with
Aerosmith before, but I would like to do it
again. It’s been a long time and we did some
European dates with them several years back.
And I would just love the experience of opening
for the Rolling Stones, I heard it could be a
brutal experience sometimes, but I just want to
know that I opened for the Rolling Stones. That
would be the ultimate thing to do!”
Rikki’s advice for anyone looking to get into the
business, would to first join a top 40 band, get
their chops together and experience playing
with other musicians. “The pressure of learning
all those songs and the pressure of playing in
front of an audience, all that stuff becomes
really, really important and then you can play
your own stuff. That would be my first thing.
The other thing would be for drummers. The
piece of advice I would give the drummers is to
also learn to sing, because you will be a more
valuable player if you can sing. I am not a very

7

good singer, I have had to struggle with every
note that I put out on that stage. So that’s my
advice right there.”
When Rikki gets time away from touring and
working, he is an avid biker. “Last weekend I
did a motorcycle run, it was about a 400 mile
run. Just a bunch of guys from my club, we
went to a camping place in Kirk River and
drank beer, camped, rode motorcycles, talked
shit and had a great time!”
When I asked how the music industry has
changed since Poison had started until now. He
stated, “In some ways it’s returned to the 1950’s
where singles are important again and in other
ways it’s different than it’s ever been at this rate.
You know musicians, bands, and artists today
can’t just put out a record and tour anymore. It’s
like you almost have to be multi-media. And
single licensing, meaning stuff in movies
and Commercials, are almost as important as
making records. I’m saying this for newer
artists, but even artists that have been established
for a while; even all the way up to U2 level.
Single licensing is just another way of getting
your stuff out there.”
Poison will be bringing their high energy stage
show to the Tampa Bay Times Forum on June
30th, along with Def Leppard and Lita Ford.
This is will be a show not to miss! And don’t
forget to check out Rockett Drum Works at
RockettDrumWorks.com.
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by Kathleen sedita

If asked to name some of the most skilled and
influential guitarists in modern (or even past)
times, many of you would include Slash in
your response. Scratch that—all of you
would.
Slash, whose real name is Saul Hudson,
became an official member of the Rock ‘N
Roll Hall of Fame alongside the other original
members of Guns N ‘Roses this past April.
He co-founded the Grammy Award winning
supergroup Velvet Revolver. He has collaborated
with more well-known artists than I have
room to list in this article. Time magazine
rated his electric guitar talent second only to
Jimi Hendrix. He was named “Best Guitarist”
by Esquire, “Riff Lord” at Metal Hammer’s
Golden God Awards, has his own star on the
Rock Walk of Fame, and repeatedly has many
of his solos ranked as the “greatest” and
“hottest” in the world. With his wild hair and
black top hat, Slash is not only one of the most
talented and respected musicians of our time,
but also one of the most notable. Full Access
Magazine had the honor to interview this
much-acclaimed rock god, and we are happy
to share what he told us. Well, the parts we’re
allowed to print, that is.
Although the original Guns ‘N Roses have
long been disbanded, their notoriety in the
music industry has not died. Every rock fan
knows this band, regardless of their year of
birth. Guitarists dream of playing the solo in
“Sweet Child O’ Mine” and fantasize about
9

performing “Welcome to the Jungle” in front
of a huge crowd in a packed, sweaty theater.
Few musicians get to experience the wild
success and incredible fame that the guys in
Guns ‘N Roses created for themselves. But
ever-growing prominence, differing creative
voices, and battling egos lead the members to
go their separate ways (in fact you can read
all about it in Slash’s autobiography). There
were rumors and drama. Fans and those in the
music industry alike entertained ideas of what
could have happened for a band so successful
to fall apart. Fast-forward about fifteen years,
and although each former member has moved
onto other things, the contributions they made
together as Guns N Roses still remain relevant
enough to bring them back together for one
last show—at their induction in the Rock ‘N
Roll Hall of Fame. With all of the drama
surrounding the dissolution of the band, it is
(in this writers opinion) lucky for all of us that
the show even occurred. When I talked with
Slash earlier this week, he told me about this
momentous occasion:
“I had really mixed feelings about the whole
thing, and there was a lot of potential drama
going into it and so on and so forth. But that
ended up not happening. When we actually
accepted the induction, it really became more
of a thing about the entity that was Guns N
Roses from the onset, you know, and like
what that music represented and what those
records represented. It became a lot bigger
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than itself prior to that. It made it seem like it
really had an impact and I felt very proud to
have been involved with it. Then we got up
and played in front of that sort of, I hate to
use the word, but prestigious audience of
musicians and songwriters and artists in
general and music business people that have
been around forever, and we played three
songs—and it felt great to do it.”
But, recognizing how fleeting even the most
surreal moments can be, Slash commented,
“…and then it was over. So, I don’t really
feel any different now…It was a great
experience.”
But why live in the past when you have a
brand new, kick ass record out? Slash just
released his latest album, Apocalyptic Love,
on May 22nd. This record is something
totally different from the last project he
released in 2010, which was a self-titled party
packed with a lengthy list of well-known
guest musicians. The album not only featured
every member of Guns ‘N Roses except Axl
Rose, but also included some popular
names like Fergie of The Black Eyed Peas,
Ozzy Osbourne, Chris Cornell, Kid Rock,
Iggy Pop, and Adam Levine. Another person
involved with the album was vocalist and
rhythm guitarist Myles Kennedy of Alter
Bridge. Slash and Kennedy hit it off well
enough to inspire their partnership in
songwriting for this next album, the newly
released, Apocalyptic Love. Slash told me a
bit about the last album and the catalyst for
Apocalyptic Love:
“The last (“Slash”) was a particularly focused
project that I had in mind from the onset,
where I was going to bring in a lot of people
on my record as opposed to being on
everybody else’s. That was basically it. But
in the process of making that record, I met
Myles Kennedy at the tail end. And he came
in and sang a couple of songs, and I had never
met him before, but he turned out to be one
of the most amazing singers I’ve been in the
presence of in God knows how long. And I
was like ‘F*ck, maybe he’d wanna do the
tour,’ So, I asked him to do the tour, and he
agreed. Then I found Brent Fitz (drummer)

and Todd Kerns (bassist) after that, and we
got together and rehearsed and it was just
like, the chemistry was totally palpable. It
was just like ‘Wow, this is awesome.’ …We
went out on the road and you know, like a
string of dates turned into really like a year
and a half of touring globally. It was really
well received. But during the tour, I thought,
‘Well, if I was going to make another record
I’d just do it with these guys.’ So, that’s what
I did.”
Slash and Kennedy’s chemistry is undeniable.
“I’d jot down chords and concepts and play
them for Myles,” says Slash. “He would
automatically adhere to whatever the track
was and add these great melodies and lyrics.
We started putting these basic arrangements
together and the songs appeared.”
“There’s a song called “No More Heroes” on
the record, which is one of the first like,
serious collaborations that Myles and I did
when we were writing on the road. I was
particularly proud of that just because it
shows a certain sort of symbiotic relationship
that Myles and I had developed, so it was sort
of special in that sense.”
An aspect of this album that really serves to
make it not only cool, but also raw and
authentic is that they recorded it live in the
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studio. The band was all set up like a live
performance in a big room. One issue about
the live recording sessions is that Slash
prefers to do his guitar tracks separately, but
he isn’t a fan being by himself with just a pair
of headphones on. Producer Eric Valentine
(All-American Rejects, Taking Back Sunday)
solved that problem. He built a small room,
nicknamed the “Slash Box,” for Slash to
stand in that allowed him to see the band,
hear the band, and jam with them live, but
still record his parts on guitar separately.
The only thing overdubbed were Myles
Kennedy’s vocals because he was playing
rhythm guitar during the live sessions. Slash
commented on the experience, saying, “It
was really a fun record to make.”
Slash, Myles Kennedy, and the rest of the
guys are touring now, playing new songs off
Apocalyptic Love, some things off the old
record, and even some pieces from Slash’s
back catalogue of hits. I asked Slash what
fans can expect when they go to a show. “It’s
a very straight-forward rock ‘n roll show that
really showcases the band itself. …But the
band itself is a very—it’s a f*cking great
band, with great players and a really great
rock edge. It’s sort of rough, raw and loud,
and that whole kind of thing. But still pretty
well handled.”
In fact, Slash was in rehearsal when I spoke
to him the other day. At 8:30 in the morning
in Los Angeles. Who said rock gods don’t
get up early?
However, Slash isn’t only a rocker. He has
recently delved into another business—the
movies. In an US Weekly article, Slash
described himself as a “film buff.” He has
made many appearances in movies and
television. But most recently (and notably),
Slash created a horror movie production
company called Slasher Films. Pretty great
name, right? Slasher Films is currently
working on their first movie, titled “Nothing
to Fear.” When we came to the subject of
movie making, I could sense the excitement
in Slash’s voice:
“Let me tell you man—f*ckin’ having been
in the music business for a long time, getting
11

suddenly thrust into the movie business is
something I just didn’t see coming. You
know, all I know is I’m really enjoying this,
it’s really exciting …it’s a creative outlet for
me that I’m very passionate about that’s not
necessarily music, although I am involved in
the music on it. So, it’s really cool to be doing
it. But at the same time, it’s a slow f*cking
process. I would never quit my day job to
become a full time movie producer, I will tell
you that much.”
Filming for the movie coincidentally began
on the same day Apocalyptic Love was
released. Slash says, “To have gotten it this
far and get the financing done and the casting
done, and rewriting the script six million
times and so on and so forth… I’m really
excited for the next phase which is finishing
the filming of this, in a relatively short
amount of time, and then seeing it through to
its release. So it’s pretty exciting.”
Exciting is a good word to describe Slash’s
life these days. From becoming an official
member of the Rock ‘N Roll Hall of Fame,
to releasing a brand new album that exhibits
some of the most synergistic songwriting
of his career, to breaking into the movie
industry; it’s safe to say that Slash’s success
isn’t waning off anytime soon. “Success is
a weird sort of a word,” says Slash. “I’ve
managed to hang in there and do what I do.
…I think the thing that means success to me
more than anything is having just a really
great loyal sort of following that has been
really supportive over a long period of time,
and I’ve managed to pick up a lot of new fans
and that’s really great. I can put records out
and someone at least is interested. But, I
mean, it feels the same really since when I
first started up till now, where you just keep
sort of struggling along and moving forward
and you have your short term agenda and you
just accomplish things as you go. I don’t
think I had a clean-cut picture of where it
was headed. I still don’t.”
Well, wherever Slash is headed, his fans (both
old and new) will sure as hell follow. For tour
dates, visit slashonline.com and be sure to
follow @Slash on Twitter for more updates.
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By Chris Mygrant

First introduced to the music scene as a
member of The Runaways, Lita Ford has
entertained audiences all over the world
with her superb guitar playing and rocking
vocals. During the mid 80's, Lita was a
fixture on FM radio and her videos were in
constant rotation on MTV. With songs like
Dancin' On The Edge, Gotta Let Go, Close
My Eyes Forever (her duet with Ozzy
Osbourne) and the widely successful hit
Kiss Me Deadly, Lita has cemented her
place in heavy metal history.
Now, after many years removed from the
music scene, Lita is back and sounding
better than ever. With renewed energy and
drive, Lita will be hitting the road with Def
Leppard and Poison for a summer tour that
will sure have fans reliving the glory days
of hair metal.
Full Access: First off, let me take this
opportunity to say that many of us are
thrilled that you are back and ready to kick
some ass once again and we are looking
forward to seeing you perform on the Def
Leppard / Poison tour.
Lita Ford: Awesome. It's a wonderful tour
and I'm absolutely honored to be on it. And
of course we are going to take advantage of
every bit of it and rock as hard as we
possibly can.

Full Access: It must feel good to know
that once again you will be taking the stage
and your fans will get to hear not only the
great music from the past, but your latest
endeavor, Living Like A Runaway, as well.
Lita Ford: I am so glad to be back. I feel
like I've been in jail for all these years, you
know, not being able to perform and play.
It's been kind of uh, I don't know, a long
fifteen, seventeen, whatever how many
years it's been (laughing) I really feel free
and out of jail so to speak.
Full Access: After being away for so long,
are you fully prepared to experience the
rigors of being on the road and the music
business in general? How have you and
your band members been preparing?
Lita Ford: Absolutely. I am absolutely one
thousand percent ready. We've been doing
some odd shows here and there - getting
warmed up.
Full Access: Let us talk about your newest
project, Living Like A Runaway. How long
did it take you from start to completion.
Lita Ford: I've been in the studio all year,
it took me one year to write this album.
Full Access: Since some of your personal
life outside the music scene has been
discussed and written about in other media
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outlets, how much of the record delves into
the not so flattering events, encounters and
emotions you experienced and are possibly
still experiencing?
Lita Ford: What's funny is, um, it's pretty
much based around the real life drama, the
real life problems and real life people. It
is a lot of sweat and blood and tears and
aggravation and love and laughter. There's
a lot of emotions in this record.
Full Access: In order for an artist to convey
his or her true feelings, emotion and spirit
to the listener, he or she must either take on
the role of both musician and producer or
find that person who can become as one
with the artist. With what appears to be such
a very personal project, was there ever that
dilemma or did you know right off the bat
that there had to be a partnership of some
kind?
Lita Ford: It was really something that
only a very special person could capture.
When I first started the record, I couldn't
find the correct record producer. I was
really careful with who I went with because
I needed somebody that was going to be
able to understand where this record was
coming from because it's coming from such
a deep place in my heart and in my soul
and I needed that partner to connect with
me and make this record come to life and
Gary Hoey was the person that rose to the
occasion and has delivered an incredible
album. An absolute phenomenal record. I
am so thrilled. I gotta say I think it's the best
record I've ever written in my life.
Full Access: How was Gary able to feel and
experience your life without having actually
experienced firsthand? How were you
able to convey to him your thoughts and
emotions so he could ultimately bring them
to light and produce the album properly?
Lita Ford: Gary has been around a long
time. I mean he's done probably as much as
I've done. We're pretty much the same age.
We both have a long history of rock and
roll and we relate to each other (pause) it's
almost like I will start a sentence and he
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will finish off. It's almost like he reads
my mind sometimes; it's really bizarre.
And honestly, I gotta tell ya Chris, I really
believe that God has guided this whole
project because things are happening that
are completely unexplainable and even my
managers, Bobby and Andrew, they're
going with the flow of whatever God
dumps in our lap, we are going with it. You
know it's like that sign, "God please throw
me a sign!" Throw me a sign! Just give me
a sign! We're looking for those signs and
we're watching for them and I gotta tell ya,
I mean, I'm not religious, I'm not a Jesus
freak, I am not religious in any shape or
form, but I do believe in God and I do
believe that he is actually driving the wheel
behind this vehicle. Everything is lined up.
Everything is lined up for an amazing
record and the Def Leppard and Poison tour
is just icing on the cake.
Full Access: Was any vibe or feeling lost
during the mixing of the record that you
look back on now and wish you could have
captured a little better?
Lita Ford: I think that sometimes people
write songs and somewhere in between the
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writing of the song and the actual finishing
product, the song gets lost. The actual feel
and the whole meaning behind the song gets
either messed up in the mastering or the
producer takes the demo and doesn't capture
the feel of the song. With this album, we
were able to take the demos and turn them
into masters where we didn't lose any of the
feel or any of the attitude and character of
these songs. We were really careful that we
didn't lose focus and this album was not
handed down to many people. We kept it
amongst ourselves. Gary mixed, mastered,
played bass and produced it. We kept it
between me and Gary. This is kind of a
me and Gary project and sometimes when
you have too many cooks in the kitchen it
spoils the stew, this is something that we
kept between ourselves. We tried reaching
out to another producer to mix it, but it
didn't work and we snatched the record
back. And we tried handing it out to a bass
player and a drummer and it didn't work
and we snatched the album back. We
ended up doing everything ourselves.
We did get Gary's drummer, Matt Scurfield,
to play drums, but he was the only one that
really fit the feel. It was like we molded
him into playing on this record and he was
able to fit that mold. We used one engineer,
Pete Peloquin. Pete Peloquin was the one
engineer that was able to get these incredible
punchy drums and bass sound that just
throws your ass threw the fucking wall.
Full Access: It does seem like the project
was kept very close to the vest.
Lita Ford: Nobody else could do it! It was
just a losing situation. We then we would
just give everybody a little taste of the
record and they wouldn't get it. They
screwed it up. It was like, 'Nope!' and we
would snatch it back. So everything was
kept between Gary and I, the drummer Matt
and Peter the engineer. Oh, and then we also
got the Uptown Horns playing on The Bitch
is Back.
Full Access: Growing up listening to Elton
John and that being one of my favorite

songs, I can't wait to hear your version.
Lita Ford: Oh and it's such a rocking
version too. It sounds great.
Full Access: Ah, could this be your shout
out to the world, "Yes folks, the Bitch is
Back!" Not calling you a bitch or anything.
Lita Ford: (Laughing) No, no, no. I love
it! Yeah, absolutely. That's an absolute
anthem.
Full Access: Did Elton give his blessings?
Lita Ford: Yes he has. He said that was his
song and I said, 'Yes it is your song Elton.'
And he said, "Thank you for doing my
song."
Full Access: Looking back on your career
which spans three decades, which one are
you the most fondest and that bring a smile
to your face?
Lita Ford: Oh boy.
Full Access: I'm sure there are many.
Lita Ford: There are many and they pop
up all the time. There's some with Ozzy.
There's some with Michael Schenker. Some
with Eddie Van Halen. Just all these little
silly, wonderful things that I'm sure are
going to come from this new Def Leppard /
Poison tour. You know there was a time
when I was touring with Poison and they
creamed me after the last show up the tour.
They hit me and my road crew with a
bucket of sour cream or whip cream or
something and I got really angry at them.
You know how you pull jokes on each
other? Well, that was the very last show of
that tour and boy am I gonna get them back
on this tour. They better watch their butts.
Full Access: Lita, it has been fantastic
speaking with you and from all of us here
at Full Access, we wish you continued
success and look forward to seeing you
on tour.
Lita Ford: Thank you very much and yes,
the Bitch Is Back.
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Jon Secada
by
by Pavlina
Pavlina Osta
Osta

Jon Secada is a Grammy Award winning
singer/songwriter who is has sold over 20
million albums, a dancer and a philanthropist
and performed on Broadway. In fact, we talk
a little about a friend of his, Ricky Martin,
who's on Broadway now. I'm backstage at the
Van Wezel Performing Arts Center in Sarasota
with the very busy, multi-talented Jon Sedaca!
Jon: How are you?
Full Access: Good, how are you?
Jon: Really good, thank you.
Full Access: Ok, good. So, you just got
back from New York and you’re big with
Broadway. Did you see Ricky Martin in Evita?
Jon: Yeah, I sure did, and he actually did a
great job. I’m really proud of my friend; it was
the first couple of weeks that he started the
show, but, it was an awesome, great show—
he’s doing a wonderful job.
Full Access: Nice. So, kids have a lot of
obstacles growing up. What obstacle did
you have and how did you overcome or deal
with it?
Jon: I think all kids have a lot of obstacles
growing up, and I guess probably my biggest
obstacle was making sure that I stayed focused
and really knew exactly what things were
important in my life. Luckily, I had the loving
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help of my parents, which was important to
help guide me, especially when it came to
wanting to go to school and do well in
school… but I think the main thing is to stay
focused and just keep it easy, stay cool; stay
focused on what you want.
Full Access: You have a new song called
‘Your Voice Inside’ which is a really special
song to you and your campaign, “Tune In To
Hep C,” which is hepatitis C, so could you tell
us how that song came about and more about
your involvement in the campaign?
Jon: Yeah, my song was inspired by my
father. He passed away from complications of
Hepatitis C, chronic hepatitis C, so I wrote a
song about it and have been working with a
company called Merck and the American
Liver Foundation; together, we’re doing an
awareness campaign. The song is part of it, so
I’m really excited by the fact that we’re able
not only to work together and get this message
out, but that at the same time, I can do it with
my music. This song is definitely a part of the
message and conveys everything that I want
it to convey in relation to what the campaign
is all about.
Full Access: Being with your dad, what did
he teach you about you being a dad?
Jon: Oh boy, he taught just by being an
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example. That’s the main thing, he taught me
by the love and the support that he always gave
me. That’s the same thing that I’m trying to
do with my children; we always have the
example from my parents, that’s something
that has always means a lot to me, especially
my relationship to my father.
Full Access: You have a new duet that you
did with Cyndi Lauper called ‘Still I Rise,’
with the words by Dr. Maya Angelou, was that
pretty special?
Jon: Extremely special, and to be able sing
with Cyndi Lauper, who’s such a tremendous
artist and of course, such a beautiful, tremendous,
powerful lyrics by Dr. Angelou and that
means something that’s a lot to me, and was a
tremendous opportunity. So, yeah, the song
came out great, it’s going to be a part of my
new CD that’s coming out by the end of the
year, so I’m really excited and the song sounds
really, really good.
Full Access: Awesome, okay, so touring with
Sergio Mendez had to be really cool, what did
you learn from him? Did you learn anything
special being on tour together?

Jon: Well, Sergio Mendez is a musical
legend, so he’s again, I feel honored, really to
share the stage with him, and it’s wonderful
talking to and spending time with everybody
who’s a part of his group. It’s been a lot of
fun and it’s always great to work with great
artists, especially somebody with the history
of Sergio Mendez.
Full Access: Nice, okay, well what are your
upcoming plans and events?
Jon: Well, right now, I’m in the middle of
finishing up my new CD which will be out by
the end of this year, and then I’m also getting
ready to do a lot of traveling to Europe and
then to Latin America… I’m going to Spain
next week promoting my music and a Spanish
CD that I did last year, so I’m doing a little bit
of everything and staying as busy as I can…
but it’s a lot of travel, a lot of travel.
Full Access: Nice, well, thank-you so much
for talking to me.
Jon Secada is big in so many genres– the soft
rock, the latin and spanish, as well as
Broadway. Everything he does has been with
a style and passion that is timeless.
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ALBUM REVIEWS
Willie Nelson
Heroes
Sony Music
333ff
By Terry Cander
Nearly two decades after he departed Columbia
Records, Willie Nelson has rejoined the Sony
Music family with Heroes, which was produced
by Buddy Cannon and released last week on
the Legacy Recordings imprint. He is joined by
a number of guest artists, including Merle
Haggard, Ray Price, Kris Kristofferson, Jamey
Johnson, Sheryl Crow, Billy Joe Shaver, and
Snoop Dogg. Also participating are Nelson’s
sons Micah and Lukas. Sounding very much
like a younger version of his 79-year-old father,
Lukas performs on most of the album’s tracks
and does the heavy lifting much of the time.
As is usually the case with a Willie Nelson
album, the selection of songs is eclectic. A
cover of Coldplay’s “The Scientist” was
released as a single late last year. Three more
singles were released almost simultaneously
last month. “Roll Me Up And Smoke Me When
I Die”, a lighthearted number that makes pokes
fun at Willie’s well-known marijuana habit,
was released on April 20th, or “420 Day”,
which apparently is significant in the cannabis
subculture. “Just Breathe”, a Pearl Jam cover
and “Come On Back Jesus” were released the
following day in celebration of Record Store
Day. I particularly like the latter, which calls for
the second coming of Christ and asks him to
“pick up John Wayne on the way.” I’m cool
with that. Rounding out the track list are some
covers of some western swing classics: Bob
Wills’ “My Window Faces The South” and Fred
Rose’s “Home In San Antone”, as well as the
Ray Price classic “This Cold War With You”,
on which Price makes a guest appearance. Also
included are some original tunes written by
Willie, Lukas, and Buddy Cannon.
Some of the guest appearances are my favorite
moments on the album. While I wasn’t too
excited to see Snoop Dogg’s name on the guest
roster, his contribution to “Roll Me Up and
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Smoke Me While I Die” wasn’t bad. Sheryl
Crow, the lone female guest artist, chimes in on
“Come On Up To The House”. But the album’s
true highlights are “A Horse Called Music”,
which reunites Willie with Merle Haggard and
“Cold War With You” featuring Ray Price.
Although the presence of Lukas Nelson on
most the album’s tracks is clearly to compensate
for the elder Nelson’s fading vocal prowess,
both Willie and Merle Haggard are in surprisingly
good vocal form. Ray Price’s voice, on the
other hand, is showing signs of wear and tear,
and Kris Kristofferson was never much of a
vocalist anyway.
Although I’m biased towards some of the
album’s older songs, the contemporary fare is
almost as good. I quite enjoyed “That’s All
There Is To This Song” and “The Sound Of
Your Memory”, which was written by Lukas
Nelson with Elizabeth Rainey. Despite the
inclusion of the Coldplay and Pearl Jam numbers,
this is very much a country album, and one that
does not pander to current commercial trends.
There is much here for the country fan to enjoy,
and Heroes is almost certain to end up on many
this year’s best albums lists.
Marty Raybon
Southern Roots &
Branches
Rural Rhythm Records
333hf
By Terry Cander
Barely weeks after his last album release, the
enjoyable religious record Hand To The Plow,
ex-Shenandoah singer Marty Raybon has
come up with a mainly secular bluegrass-based
effort which is even better than the latter. He
produced it himself and has done a fine job. A
variety of pickers were used, with an average
of four players of any given instrument across
the album (but no detailed breakdown by
track)but the end result is very cohesive,
sparklingly performed bluegrass with Marty’s
distinctive, warm voice taking center stage.
Marty sounds great again, and the songs are all
pretty good, with an overarching theme of
the past.
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A nice cover of the Rodney Crowell-penned
Nitty Gritty Dirt Band’s nostalgic hit ‘Long
Hard Road (Sharecropper’s Dream)’, with
particularly pleasing fiddle, is a highlight, and
Marty is entirely convincing singing of a
childhood in poverty but a happy one.
The religious focus is not completely
abandoned. Marty actually co-wrote the
joyfully urgent gospel of ‘Get Up In Jesus’
Name’, which Lee Ann Womack recorded on
her debut album in the 90s, and here he gives
his own reading, which is very good (although
I would still just give the edge to the earlier
recording). An absolutely beautifully sung
close-harmony ballad, ‘Beulah Land’ is another
religious number, and there is an enjoyable
cover of the bright mid-tempo ‘Prayer Bells Of
Heaven’, written by bluegrass legend Jimmy
Martin and Buck White (member of the Whites
and father in law of Ricky Skaggs).
Bluegrass heritage gets several nods with
interesting revivals of generally lesser-known
songs. Bill Monroe’s ‘Rocky Road Blues’
rhythmically melds blues and bluegrass, while
‘White House Blues’, another Monroe song,
taken at a frenetic pace, takes on a political
theme – but neither a contemporary one nor a
controversial one. It wasn’t even contemporary
when Monroe recorded it in 1954, as it deals
with the 1901 assassination of President
William McKinley and his replacement in
the White House by Theodore Roosevelt.
Lyrically, it seems an odd choice to revive,
but musically it sounds very good. ‘Down
The Road’ is a Flatt & Scruggs song which
is bouncily enjoyable, and Jimmy Martin’s
vivacious up-tempo ‘Home Run Man’ rather
engagingly uses baseball as the metaphor for a
man courting his love interest.
Marty also pays heed to his personal musical
heritage by redoing a couple of Shenandoah
hits. The melodic ‘Ghost in This House’ is
lovely, and ‘Next To You, Next To Me’ is also
well done, but both are probably inessential if
you have the original recordings.
If there is an emphasis on ‘yesterday’, the
‘today’ of the album’s sub-title is represented

by a couple of new songs. The plaintive
mid-tempo ‘Big Pain’ is an excellent new song
written by Marty with Billy Droze and John
Fountain. It bemoans a lost love, causing a
pain which hurts so much more than physical
injuries. ‘Dirt Road Heartache’, a mid-tempo
heartbreak bluegrass song written by Melissa
Peirce and Jerry Salley, is also new and
very good.
I am slightly puzzled as to why these two
albums have been released quite so close
together (and both on Rural Rhythm imprints),
yet not quite simultaneously, as there must be a
risk that one or the other will get overlooked.
But the music on this second album is flawless,
and the song selection makes its potential
market wider than its companion. It really is
well worth hearing if you like Marty’s singing,
or bluegrass in general.
The Cranberries
Roses
Downtown Records
3333d
By Terry Cander
The Cranberries’ first new album in more than
a decade, Roses, arrived on February 28th.
Listening to it, you wouldn’t think they’d been
out of the game for so long – lead singer Dolores
O’Riordan’s signature Celtic-flavored voice,
arguably the most recognizable aspect of the
band’s music, shines throughout the record, a
blast of vintage 1990s alterna-pop that holds its
own among the band’s more classic material.
Admittedly, Roses doesn’t have a Dreams,
Linger, or Zombie, but lead single Tomorrow
and the mid-tempo Fire & Soul demonstrate that
the band’s recent reformation may have been a
good idea after all.
Schizophrenic Playboy is about as “aggressive”
as the Cranberries get on the record, its
wavy guitars creating an urgent atmosphere
reminiscent of 1970 spy movies. It’s a pretty
solid song, and is a welcomed respite from the
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mostly subdued compositions on the rest of the
album.
Strings accentuate the breathy Waiting in
Walthamstow, while acoustic guitars provide the
backbone for Show Me, another up-tempo
number highlighted by O’Riordan’s refrain of
Show me the waaaaay. Just as Schizophrenic
Playboy had an undercurrent of urgency, Show
Me utilizes a similar tone, making it another
highlight on the record.
Astral Projection is aptly titled, a chorus of
whispery angelic voices swirling around until
the instruments pick up and take things into the
clouds.
The album ends with two more slow numbers,
So Good and the title track, which brings things
to a close in a fittingly relaxing way.
Much like the album’s themes of life, love, and
relationships, there’s a sense of melancholy
throughout that is best encapsulated by
O’Riordan’s words on the title track: Life is
no garden of roses/More like a thistle in time.
Counting Crows
Underwater Sunshine
Cooking Vinyl Records
3333d
By Terry Cander
Counting Crows have endured well past
the shelf life many figured they’d have after
archiving MTV success with 1990s singles like
Mr. Jones, Round Here and their cover of Big
Yellow Taxi.
Their latest release, Underwater Sunshine (or
What We Did on Our Summer Vacation) is a
collection of cover tunes from over the years,
released by Cooking Vinyl and featuring
artwork designed by fans.

Musically, you know what you’re getting – adult
contemporary blues-tinged pop/rock with front
man Adam Duritz’s unmistakable voice, backed
by the talented core of musicians. As such, it
probably won’t appeal to people who weren’t
already CC fans, but oh well.
They picked an eclectic array of songs to cover,
too – tracks by Teenage Fanclub, The Romany
Rye (the album’s lead track, Untitled (Love
Song)), Fairport Convention, Dawes, The Faces,
Travis, Bob Dylan & the Byrds, Gram Parsons,
Big Star, the Tender Mercies, and more.
Highlight-wise, the Romany Rye cover is one
of the strongest, the country-twang Amie a
runner-up, while Jumping Jesus is a solid Tender
Mercies tribute.
If you get your hands on the iTunes version, a
fun cover of Madonna’s 1980s pop anthem
Borderline is included as well…and it’s a shame
it wasn’t on the standard version of the album,
as it’s pretty fun.
One of the best covers is of Big Star’s The
Ballad of El Goodo, which the Crows reinterpret with a bit more energy to close out the
album in fine form.
Again, this album is unlikely to make you a
Counting Crows fan if you weren’t already, but
it’s a fun collection of some pleasant covers,
mostly sticking true to the source material but
occasionally delving into “re-interpretation”
territory.
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CONCERT REVIEW
ChRis CoRNell (tampa theatre, tampa) - 5/12/12
What better place, what more intimate venue,
could there have been to admire Cornell’s
amazing voice, than Tampa’s ornate, historic
Tampa Theatre? The stage even looked like a
painting, with the white-clad Cornell perched
in the center, flanked by seven guitars, a record
player and, for reasons that went unexplained,
a single red telephone; all framed by the
Tampa Theatre’s merlot curtains and opulent
décor.
For two hours, Cornell played to a loud and
loose crowd, taking requests, bantering and
performing songs from every epoch of his
multiplatinum career.
Cornell kicked off the night by apologizing
for postponing this show from November
till now due to laryngitis, and didn’t waste
much time showing off how he’d reworked
some of his best-known songs for this acoustic
songbook tour.
Cornell opened the show with “Scar on the
Sky,” and then went on to perform all his hits
from Audioslave, Soundgarden, Temple of the
Dog, plus a great covers of Led Zeppelin’s

“Thank You” and Michael Jackson’s “Billy
Jean.” He performed hits like “Outshined,”
“Hunger Strike,” and “Black Hole Sun.”
Cornell closed the show with an amazing
cover of John Lennon’s Imagine.
What a great show and a perfect location to see
a show live!
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Canaan Smith
Ready For Hi
Hiss Shot At Country
Country M usic Stardom
By Alanna Conaway

If you’re not familiar with the face, voice or
sound of Canaan Smith, get a good look and
listen, because he will be around for many
years to come. The handsome newcomer from
Virginia hit the country music scene with his
debut single, “We Got Us,” and has not looked
back since. His talent for writing songs and
entertaining crowds has landed him bit-time
cuts on major artists’ albums and opening slots
on many high-profile treks, including the
current In the Hands of the Fans Tour with
headliner Sugarland.
“I’ve always had the bug [for music], since I
was about eight years old,” Smith tells Full
Access Magazine. “That’s when I picked up the
guitar and started playing and singing. I was
really obsessed with the Beatles at that time in
my life. I was so impressed by them and their
melodies and their hairstyle and their clothes
and all of that. I was wearing polyester bellbottom pants from Goodwill when I was in 8th
grade, so something was either wrong with me
or I was way ahead of myself [laughs]! It was
just something that I was fascinated by.”
It was after he wrote his first song that he
realized lives can be changed my the power of
music. “I played it for someone, and I knew that
that’s a way to connect with people,” he says.
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“I love connecting with people. So I’ve made it
my goal since a young age to write music that
would reach out to people and meet them where
they’re at and entertain. I love entertaining.
I love the whole process. It’s a blast for me…
it really is.”
And what a long way he’s come since that first
song. “I still have the piece of paper of the first
song I ever wrote… it’s horrible,” Smith laughs.
“It’s called ‘Singing Away,’ and it’s the worst
song on the planet, but it was so innocent. The
punctuation and the grammar are completely
wrong, but it’s great [laughs].”
Since then, Smith has had his song cut by
several artists, including the Top 10 hit
‘Runaway,’ by country music’s duo, Love and
Theft, comprised of Eric Gunderson and
Stephen Barker Liles. Liles and Smith have
collaborated on many tunes over the years,
including the newcomer’s debut single from
his forthcoming Mercury Records album.
“I’ve learned a bunch from Stephen, just
watching the process of how a song goes up and
down the charts and what all is involved with
that whole radio world and the relationships that
are so important,” notes Smith. “He’s great at
that. He’s really good at talking to people. He’s
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got a good energy. People want to be around
him. I think he has taught me a lot, just from
observing people in their element. I’ve taken
bits and pieces from that and apply it to how I
can interact with people now, so it’s good.”
When an artist has been creating music for so
long, you would think they reach a point where
they are completely tapped out of song ideas,
melodies and hooks. So how does Smith keep
his songwriting fresh after all this time? With
music, of course!
“I listen to music all the time,” he says with a
smile. “I’m always searching for new artists on
iTunes. I do that whole thing where you buy one
song and it says, if you like this then you will
also like this. I try to start with an already
obscure artist, and then just follow that until it
leads to people I’ve never heard of. I just love
being inspired. I’m always listening to new
things. Whenever I do feel inspired, I pick up
an instrument and see what comes out of me.
Those are the best moments to create.”
The proof is in the pudding with “We Got Us.”
“I wrote it with Stephen and Tommy Lee
James,” says Smith of his introduction tune into
country music. “The three of us wrote that. As
a writer, I usually like to go to my co-writes with
at least some ideas, melodically or lyrically.
That morning, I woke up intentionally early so
that I could start hashing out some ideas. I
grabbed the electric guitar in my room and sat
back in my bed and started strumming. I started
singing, we got no money, nothing of our own
honey …I was like wow! That’s cool! I’ll take
that to the guys and see what we can do.
“So I took it to the guys that day, and ‘We
Got Us’ was born a couple of hours later,” he
continues. “It was just one of those songs that
came naturally. As we were writing it, we felt it
was really special. I, as a writer, sometimes have
a hard time giving away some of my songs to
other artists. This is one that I felt was my baby,
and I’m really glad that the time was right for
me to record this song. It’s a special one.”
The accompanying video for the song has been
burning up Smith’s YouTube page, as well as

the televised country music networks. The video
is the perfect representation of what love of all
ages appreciate about having their significant
others' affection.
“I’m so proud of the video,” beams Smith. “I
think we did what we set out to do, which was
not try too hard. We wanted to just let it be that
innocent love story that it is with the beauty of
nature and all that stuff being involved. That, in
conjunction with the skateboarding bulldog, I
think it has some great talking points, and I’m
really proud of it.”
Skateboarding bulldog? Yes, skateboarding
bulldog! That could be part of the reason why
entertainment blogger, Perez Hilton, reached
out to the young star to praise him on a job
well done.
“He blogged about the video and how much he
loves it, then tweeted me and said how much
he loves the song and the video, so that was
really cool,” Smith says in awe. “I’ve heard a
lot of comments [along the lines of] I don’t
listen to tons of country music, but I love how
yours is country, but it’s inviting people to the
format that have a different perception of
country music. That’s a huge compliment for
me, because it is country. It’s totally country
music. I’m telling my stories, but people are
finding it to be more inviting than some other
things. I’m proud of that. I think Perez is one of
those guys.”
Which leads to the same reason why Smith’s
touring schedule over the past year has included
some major opening slots.
“It has been a great year for opening slots,”
reflects Smith. “I did an opening slot for
Sugarland, Dierks Bentley, Darius Rucker,
Vince Gill, LeAnn Rimes, Gavin DeGraw,
David Cook, Corey Smith, David Nail … the
list goes on and on. It has been a phenomenal
year for touring. And now we’re back out with
Sugarland on their tour that started in April. It
goes all summer long. I am really excited!”
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EVENT CALENDAR
JUNE

8

1

Kathy griffin

9

1

Matt stillwell

1

Rick Ross

Ruth Eckerd Hall, Clearwater
The Round Up, Tampa
Green Iguana Stadium, Tampa

2

2
2

down
The Ritz Ybor, Tampa

3

styx

3

Neil diamond

4

two door Cinema Club
The Beacham, Orlando

5

City and Colour
The Ritz Ybor, Tampa

6
6
6

8

12

8

12

8

13
14

16

the grass Roots,
the buckinghams,
the turtles

17

19

the Rocket summer

19

explosions in the sky

22

the lacs

State Theatre, St. Petersburg
The Ritz Ybor, Tampa
The Round Up, Tampa

23

Puscifer

15

Amway Center, Orlando

24

tech N9ne & Machine
gun Kelly

bodeans

Firestone Live, Orlando

27

Jackyl, la Pussycat &
lit Up

afrojack
Curren$y

28

saving abel

29

15

the bouncing souls

29

earth, Wind & Fire

29

one direction

29

six Feet Under

Hard Rock Live, Orlando
1-800-Ask-Gary Amp., Tampa
Brass Mug, Tampa

30

State Theatre, St. Petersburg

15

lost in the trees
The Social, Orlando
Full Access Magazine

boston
Ruth Eckerd Hall, Clearwater

Jannus Live, St. Petersburg

luis enrique

Coldplay, Robyn &
Wolf gang
Tampa Bay Forum, Tampa

The Beacham, Orlando

15

tech N9ne & Machine
gun Kelly
Green Iguana Stadium, Tampa

FL State Fairgrounds, Tampa

15

lMFao &
Far east Movement

Hard Rock Live, Orlando

State Theatre, St. Petersburg

15

the Redliners
State Theatre, St. Petersburg

Man Man

Local 662, St. Petersburg
31

House of Blues, Orlando

afrojack

Jannus Live, St. Petersburg

14

Jars of Clay

smile empty soul

The Plaza, Orlando

The Plaza Theatre, Orlando

John Waite

House of Blues, Orlando

the Cult

Tropicana Field, St. Pete.

The Crowbar, Tampa

avicii

Polk Theatre, Lakeland

16

Amway Center, Orlando

Childish gambino

Ruth Eckerd Hall, Clearwater

Capitol Theatre, Clearwater

bodeans

zz top, 3 doors down &
gretchen Wilson

John Waite

Tampa Bay Forum, Tampa

8

Man Man

The Beacham, Orlando

City and Colour

16

The Social, Orlando

the grass Roots,
the buckinghams,
the turtles

The Plaza Theatre, Orlando

7

Puscifer

The Beacham, Orlando

two door Cinema Club
The Ritz Ybor, Tampa

taproot & hurt

Hard Rock Live, Orlando

12

Ruth Eckerd Hall, Clearwater
Tampa Times Forum, Tampa

emerson drive

The Straz Center, Orlando

12

Mahaffey Theater, St. Pete.

2

11

Raymond James Stadium,
Tampa

bobby Collins

Roger Waters

House of Blues, Orlando

11

Tropicana Field, St. Pete.

16

Joyland, Bradenton

9

Kenny Chesney, tim
Mcgraw & Jake owen

l.l. Cool J

the supervillains
Jannus Live, St. Petersburg

one direction
Amway Center, Orlando

30

earth, Wind & Fire
Tropicana Field, St. Pete.
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30

eric Johnson

15

Capitol Theatre, Clearwater

30

def leppard, Poison &
lita Ford

17

Tampa Bay Forum, Tampa

17

3

Ringo starr &
all starr band
boston

1-800-Ask-Gary Amp., Tampa

6

tab benoit

11

impending doom

12

Michale graves

The Plaza, Orlando
State Theatre, St. Petersburg
Club 57 West, Orlando

slipknot, slayer,
Motorhead, anthrax,
asking alexandria,
as i lay dying,
White Chapel
1-800-Ask-Gary Amp., Tampa

Mikel Knight
Dallas Bull, Tampa

13

Michale graves
State Theatre, St. Petersburg

14

the acacia strain
The Plaza Theatre, Orlando

14

hot tuna
Straz Center, Tampa

15

the acacia strain &
impending doom
State Theatre, St. Petersburg

1

311 & slightly stupid
anders osborne

2

the Chop tops

2

Nappy Roots
The Social, Orlando

26

stryper
House of Blues, Orlando

26

toadies & helmet
State Theatre, St. Petersburg

27

toadies & helmet
House of Blues, Orlando

27

sugarland &
Canaan smith

3

Van’s Warped tour
Kiss & Motley Crue

5

Van’s Warped tour

5

yes & Procol harum

6

moe.

8

Cannibal Corpse,
between the buried & Me
The Ritz Ybor, Tampa
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aaron Neville
The Plaza, Orlando

8

Mewithoutyou
State Theatre, St. Petersburg

10

Jason aldean
1-800-Ask-Gary Amp., Tampa

10

Mewithoutyou
The Social, Orlando

10

big K.R.i.t.
The Beacham, Orlando

11

Neon trees
House of Blues, Orlando

12

big K.R.i.t.
The Ritz Ybor, Tampa

14

Jason Mraz
1-800-Ask-Gary Amp., Tampa

15

Meatloaf
Ruth Eckerd Hall, Clearwater

Jannus Live, St. Petersburg

30

ted Nugent
Ruth Eckerd Hall, Clearwater

Ruth Eckerd Hall, Clearwater

29

Marc anthony, Chayanne
& Marco antonio solios
Amway Center, Orlando

Vinoy Park, St. Petersburg

29

the Wiggles
Tropicana Field. St. Pete.

1-800-Ask-Gary Amp., Tampa

29

ted Nugent
House of Blues, Orlando

Central FL Fairgrounds, Orlando

28

Rod stewart &
stevie Nicks
Amway Center, Orlando

5

1-800-Ask-Gary Amp., Tampa

27

american idols live
Amway Center, Orlando

The Social, Orlando

21

bush
The Ritz Ybor, Tampa

Skipper’s Smokehouse, Tampa

20

little Feat
Capitol Theatre, Clearwater

1-800-Ask-Gary Amp., Tampa

20

Corey smith

7

13

20

three dog Night

House of Blues, Orlando

13

18

John Michael Montgomery

Sutton Park, Palmetto

AUgUst

1-800-Ask-Gary Amp., Tampa

dave Matthews band &
tower of Power

Lake Eva Park, Haines City

4

barenaked ladies,
blues traveler, Cracker
& big head todd

Ruth Eckerd Hall, Clearwater
Hard Rock Live, Orlando

4

yo gotti
The Beacham, Orlando

JULY
1

tallhart
The Social, Orlando

16

brian Culbertson &
david sanborn
Mahaffey Theater, St. Pete.

32

